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Mohammad Mahdi
Esmaili
The Minister of Culture and Islamic Guidances

If the growth of literature and writing leads to the enhancement of audio arts, then without a doubt all the different fields of
art that are considered as visual are tangibly dependent on the advancement of Visual arts. For this reason, any activity that
whose outcome is the excellence of the national visual arts, will leave its marks on other visually presented arts. However, this
cannot be realized unless the Iranian artist casts an eye on the past for an inspiration from the artistic and cultural heritage and
to recreate it through his / her period’s language.

The artist knows that art will not endure without an audience. Artists who create their oeuvres based on the social events and
their experiences, are considered as the great legacies, who, in the course of their artistic creations, maintain their relations
with the people and the society alive and dynamic.

Coinciding with the anniversary of the glorious Islamic Revolution of Iran, the 14th Fajr Festival of Visual Arts, which is held
after two difficult years of COVID19 Pandemic, is the outcome of the visions and thoughts of precious visual artists, and a light
of hope for the artists and the audiences of this event, who have ensured the dynamism and the vigor of art by exhibiting and
presenting their works.

The great participation of the creators of oeuvres in different fields of visual arts and the presence of a considerable number
of prominent national artists as the Festival's secretaries and judges, can herald an appropriate and ingenious competition in
visual arts allowing the artists to participate in the event in all confidence.

| express my gratitude to all the organizers of the 14th Fajr Festival of Visual Arts, as well as the esteemed masters who took
partin the event as secretaries and judges, and wish them all a success in organizing an appropriate Festival.
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Mahmood Salari
Deputy for Arts Affairs, Ministry of
Culture and Islamic Guidance

Visual arts are the oldest achievement of the humans, and today, in an era when technology has penetrated all aspects of
human life, the visual arts in all their fields such as painting, sculpture, photography, caricature, ceramic, etc. still occupy a
unique position in the daily and the artistic lives of the people.

Throughout its history, Iran has seen great artists, whose designs and oeuvres are for us and the world, the greatest cultural
and artistic heritage of humanity.

Today, visual arts are greatly sought after, and this issue doubles the responsibilities of the Department of Art Affairsin
general and the Directorate General of the Visual Arts in particular. The sincere collaboration of artists in such events, which,
onone hand involve a complicated process for organization, while on the other, affect any cultural planning activities due

to their social impacts and artistic currents, reaches its peak during the Fajr Festival of Visual Arts. In this event, which has a
revolutionary foundation, the cultural policy makings and the cultural roots, have reintroduced the arts in their dedicated
sense to the artists and the art followers. The values and status of events such as visual arts become highlighted when we
realize that most of the needed products are somehow linked to visual arts.

Areview of the past Fajr festivals of visual arts, shows that in spite of the many difficulties and trials and errors, the path taken
was a correct one, because it has not allowed the critics and actors of this field to merely pass it be, forcing them to comment
and propose solutions for its improvement, which underlines their cultural and artistic concerns.

Although the Fajr Festival of Visual Arts is quite young compared to other Fajr events, but even in its youth, it thinks wisely and
maturely, and its general secretaries have always attempted to find solutions for its improvement. By its nature, youth creates
dynamism and vigor for the festival while the presence of pioneers and elders in this event as Secretary General, secretaries
and judges bestow it with the necessary maturity and excellence.

I hope, that through a structured review of the festival’s body, this important art event becomes recognized as an effective
establishment in the field of visual arts, and that we look for the proper solutions to strengthen its structural foundations on
one hand, and to enjoy the fruits of its accomplishments on the other.

| praise the efforts of my esteemed colleagues in the Directorate General of the Visual Arts, the Institute for the Promotion of
the Contemporary Visual Arts, the Secretary General, the secretaries the judges, and my colleagues in the secretariat of the Fajr
Festival of Visual Arts, and thank each and every one for their cooperation in organizing the event.
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HadiMozafari
President of Policy Council of the
14th Fajr Festival of Visual Arts

The Fajr Festival of Visual Arts is a long term and future oriented movement. Although each festival can clearly be subjected
to review and criticism, but what is important is to have a holistic outlook of the event, to plan the road ahead and to have a
process oriented view of the festival’s structure.

Being aware of the art society’s potentials, the Policy Council of the \¥th Fajr Festival of Visual Arts planned different sections
such as self- sacrifice, curatorial, Nezami and visualization of art, alongside the Iranian visual arts competition — called the
Golden Tooba — which were the distinguishing features of this year's event.

Holding the Festival at Y- provinces simultaneous with its organization and concentration in Tehran, was the outcome of

the holistic approach and based on the desire to benefit from all the capabilities of the artists throughout the nation. The
visualization of art section in the \¥th festival was a group action to make this festival a national one in the true sense of the
word. This experience can set the foundations of a process, that will definitely become established in the future events and at
the same token fill the vacuums in many fields of visual arts in the provinces.

On the other hand, the ‘mirrored reflections’, which is a research oriented exhibition on the contemporary Iranian arts from
\AY ¥ to \AA¥, in addition to its independent content and execution, was considered as an important part of this year's festival.
As like always, the presence of the great visual artists of the country on both sides of the festival's marathon. On one side,
artists who answer the invitation and submit their works to the Secretariat, and on the other, famed artists who, as secretaries
and judges, pave the grounds for the festival.

No doubt, this year’s Fajr Festival of Visual Arts and the future event, will build on the precious past experiences and ever
increasing creativity to create glorious days ahead.
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Seyed Abbas
MirHashemi
Secretary General, 14th Fajr Festival of Visual Arts

The organization of Fajr Festival of Visual Arts is a blessed event, will build on the precious past experiences and ever increasing
creativity to create glorious days ahead. | congratulate its opening to all the dear artists who are present in this festival and
whose oeuvres are on display for the audience, as well as all the artists and masters, who accepted invitation and collaborated
in the process of preparing the festival with their works and were our companions as secretaries and as the selectors and
judges of the works, putting all their arts and knowledge at work.

From the first days of the renewed activity in the secretariat to work at the 14th Fajr Festival of Visual Arts, until today, when
the efforts have borne fruit and a deserving exhibition has been offered to our dear people, we have spent many hours
engaged in consultation and dialogue with artists and pundits to be able to trace a road and design a consolidated structure,
not only for this festival, but for future events as well.

In the course of the 14 events, the Fajr Festival of Visual Arts has experienced many trials and errors, bringing the various
potentials and capacities of the visual arts to the fore through its prestige, and has benefitted the society as much as it could
with its programs.

With all the happenings, which have occurred in this festival and which will strengthen with the participation of the artists, we
feel quite assured that the visual arts, both in their competitive and non-competitive forms, will enhance the potentials and
capacities of the Iranian art.

Backed by the relentless and sincere support of my dear friends and colleagues at the Festival's Secretariat, as well as the
esteemed artists, we were able to organize the sections on the Golden Tooba, Self — Sacrifice, Nezami Ganjavi, Mirrored
Reflections and the articles at this Festival. However, what was most important for me, as this year’s Secretary General was the
organization of the significant and extensive section of Visualization of Art, which somehow engaged the artists throughout
the country. Through the cooperation of the Directorates General in the provinces, we were able to organize an independent
festival at over 95% of the provinces, which underlined the potentials of the provinces and their artists. We hope that this
structure shall continue in the future Fajr Festivals of Visual Arts, and the decentralization from the capital shall be realized
through the collaboration of the artists.

I request all the artists, critics and the stakeholders of culture, art and human sciences of the country to visit the Festival's
oeuvres and indulge with their expert comments as well as their scientific and artistic views, enabling us to promise better days
ahead for the Fajr Festival of Visual Arts.

oo pulisdaw
228 o slayin g)lgiidie (et d)ler JSymo

dylgidiz (12l )3 4S elS Olaieyit da 4]y O inlisS g ol S)lo (s3larg) 1228 awuzxd o i )lg iz (e lez 515y
&ylginiz Oyudig aiphyd 50 9 130)S as) Jaub 4S Siloliuwl g Ulaieyias dat g sl Gliblie puiiz 59) Ui 0Lyl g Wl y3b
02950 Sy S0 £y 395 4it g Lils 1 g wingy plSa g 8lyat T 5l g Ll igyms BT Lyl yo

35 S jo50l B 22 anuz (sl yi pady oz ylaiidaz 50 S sl diliynnd )3 ybgo culled (1T slanjg
U o paan 38 ol g Oy b 65 g S 5o (6l slaene i il s o3¢ 0050 daa g3 0 (2 Binlel g diwins
1S 2 hb oylgidiz 5o pauio (§lislo § @S pawyi ) e 55 (T ledylg iz 4S @ylgiiiz (ol sl b 45 pusleis

Sl g Ul 03,5 (6 (sLola g (agofl SIS yas iy 45 35 b3l 3] 331528 (ronscnd (yid oy
ol A5l aiedyg |y Aol 095 (sladely g g3 as Ho g 839l Wlawe do 095 Liel LTy oS omuss (sl i (35566

&S b slgasel b s wlgs Cughs (laieyis jouds b e ST sladle o g wible dylgiins (1ol 4o 45 (Bl olas b
8l Gzl yie 4y e Slaciudy b g (Ul Laoylgivdia yo 18) yué o (BB JSu yo eunni slayin

3255 Olaioyie (uizan g )lgidis dilopns 5 pliselS Ol Sa g Olwgs dilasaws § gy cles b ylgivdiz jloyg0 (1ol 4o
@ (30 8l )93 2l ) dzul Lel eSS0 |y oo g ainl yo Al (9o (5ollas 16y S1a g 5Ll 1) SLob i pasuwdlys
elan Olokoyi (595 Ao Ykt sl .09 5 pamiend 83yiuS 9 ,1dS,3l g e Lk S il (Rl el JSy0s wlgie
S )18 o sloylgiuins ganS sl obwl ausys A 51 (i jo eaiwslyd dagliwl S ol ) S b.0yS IS 1850 ) jg4S
21355550 9 0l lyotenl y2xd amns (5l it g it 5o Lo 1ol 4S el sl ()L lakoy i g L lieel (sakadlys 1 S 4S
oS plzsl plaieyin alyen b el

| 355 431l al55 gtz ¢l T 3110 b oS malgi e oS il pole 5 yit g Sty Mol g (ilakiio scslikeyios das
B g5 ier Sl jg) A |y 428 e (S yia o)l w5 (61 g sale hLbl b g iSO 2oy oyl gl |



)il glygs sLiacl By
Obgls g il

T




IS o Goolo deJlt...\.:.o

&Sl g gas

ISl ghg s gude &)l g gude Sl shgdgude

SublS ohb o9

bbb el sguodiw

RSzl yalb

s9pluaé pul> oblBgaie Byl le

GliSiwliw shgd giae

Sl g gae

@GSl slygi gude
2955 9 0gH S 09

)il shgd gude

Psobel pradlpls s doli@olio wlgd)

i Gy sladib) oo

UA.GJLQ Jre UAJLQ.G S S ).n.k-o gsél.b
&Sl g guie Sl shed gbe ISl shgds sy .
ity s slasl

yS1ad g o inixs 00 (Lalicwl) i pannzs pinies yi0 bzl

|

Syo o 93 ol Ly BT ol

ISl g guae GliS il shads guae il 30 i ey 00

wllio ik yu0g



Sjlwyogual

BEXSSTLRTRESL

s99sdsy Olol

Wu syie gl

55

>

S

Sl

Obe Gle

oIl lsgyoS

Sl Shb

obals



Oy sbgb
The Golden Touba

=



20 &S sl 28 owuas Sy oylgidiz (1) i () Sbgb

! Saolyw /a0 sladilw) / cuwsgicigs /(65w gl sladidy,
65/ lss [ daunzmo /)53150)15 5 1535 / pulSie /S8LS (o lb
oylgiiiz Lol s ch)) Sbeb 054 50 )55 opiiiio Olazyd (ulul
0= SLgb (uadl ylgiddie ol GBSy 9 ol j28 ez slayin
g 50 0235y 9 L]

228 oz Syt 0)lgidiz 0)90 el dylez (1)) bgb slunlad 5o
Al 5o Giules 4y adeyia WEA 51,51 WAA

Siluprgual

By saes] Gl / saes! i / 5z gy oadll 4esS> sas / esdlpl o / el dran / el Ugo / ST ¢y
Oyl aye / Syt 6315 Ly / (6Ll may / 05 sisal dabld / () db / 0y gl Lo / (Sl oo / (6l e

282 (s Laangy / dale 5Bl / 9p090 adlo Olige / Gindig Sy / (sl (ybme [y / (1S3 o / (JuSin (sage

03l) 248y reanly / oy Linyd / Sleduol yop pamy dilony / undsn ()15 dama / padie (§yaum Ll / (s Sago vamo

Slilas / gaese ol oyt / ol wlobw maye / (Seluw (s / aieygj (e / Gloj pled] / (o)l daae / Sl Lo

8 b8 &y guaie / dlgs wiine y3lw / s wlie Lo / s adlo a7 5ol e eloni Sulo / (5 9u0) gl yoruw s
A dwo / (side (ame sl / Olioguase Lo / (Sdame youw / padie agize JUlw / 085 Gjeyd Uhle / adas)l olyé SSl8
OlonyS sl i / (S dunsd / padio sy plael / colas dpaw / OLSgSW daso / olos Sl dabld / 4485 (1S5 / (sgavge

&
&

IS

i 26 oaaly £ 0bsadb 50l 7 g2 ol / ol aumg / Guiesl vesl / Gaas] awes /48 (5)3] casy / (5)3 oy

g )/ Sluls pbS/ ooz degiase/ (yane el / (SHp0lz dgmune / oli)gand 5peld / il gl

62190 Lunga / 5100 (soldaasae / wiauivils Ldyude / (aioguinils) el yo (iols yual / Gliwls ayme / obl s (sus e

Al s s Laple / (SeS ldgy db /Loyl Gles) olsz vamo / (Suing (22 £ 98 / () S0

Sy e / (Bolio 1ol / 6)y9)9 el / Slasguds Olod / awns ol mazpllane / Sl (e / padio )8 (5)lopmw craa)l
Niyd sagedame/ ki pilbaane/ (ME Glaz)/ Sale (e damo/ pllas e/ aile (ahuae/ (y0lb (Sagedsuw
(Shamma (Auud) pud / (Sdazme dpas / (65 olgz /16,08 yel / )00 Gasd maye / (Sjopd (Sage dammo / Sl lynann/ 0g)8 yoean
Mz Sawge dus / (S)guaio (Sige / SdgRume Lazs dguw / Obolre g / olye (ol (e / (83lae 8uSle / (5)lisro (s
6365 yuds / @lhe LSy lanl/ 00l5udg dangd / 539)85 (yaal) Leygaus / Slyao

The Golden Tooba is the competition section of the Fajr Festival of Visual
Arts, held in the fields of: illustration, calligraphy, new art media, ceramic,
graphic design, photography, cartoon and caricature, sculpture, painting
and Persian painting following the publication of the notice.

The Golden Tooba is the main body of the Fajr Festival of Visual Arts, and
the winners of this event take home the Golden Tooba Statuette. In this
section, the winning oeuvres are selected by three judges in the presence
of the relevant section’s secretary.

399 works from 368 artists went on display at the 14th Fajr Festival of
Visual Arts in the Golden Tooba Exhibition.
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There is a deep place in us women for keeping all the fallen,
cut off and torn feathers.

In captivity /Elaheh Abdollahzadeh
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«n 1973, Marina Abramovich executed a project called
“Rhythm 10" at Edinburgh Exhibition.

“Rhythm ten to the power of zero” is the reprocessing of
Abramovic idea through a personal vision of the artist to the
predetermined changes and evolutions in the Middle East,
which will affect all the region’s geography in their sphere.
“Rhythm ten to the power of zero” will involve all the viewers in
an equational form that requires an answer. The performance’s
importan

is not in its context by in the answer: hing a

number. As if this name is trying to draw the viewers’ attention
to this fact that if the performance’s concerns endure and
intensify in the heart of society, they will lead us to a determined

result, one that we witness throughout the performance.
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Rhythm of ten to the power of zero /Alireza Amin Mozaffari

As the visual language eye is the companion and

solution for many human needs and the means of
establishing contact with the surrounding world. No

doubt, the relation between gallery and seeing is a close

one. In the present installation, eye has been arranged in

the corners of the exhibition at a sensory element. It is

a symbol that exists around us with a fragile material.
These eyes could be representations of the living eyes

around us, wherever we are, so we have to...
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«Water in the heart of the earth was called an underground blessing.

It has now years since this once obvious element has become lost, giving
up its place to a void at the depth of the soil.

The empty space of water has caused a scruff, wounds that have appeared
on the dried up lips of the earth and have created a deep rupture on the
thirsty body of the soil.

The greed of humans and their lack of moderation and gratitude, are salts

poured over the deep wounds of the earth.

Byarrangingpiecesofabrickwallfromagardenthatisnolongerinexistence
due to drought, and by passing the dry water supply pipes through them, I

have highlighted once more this issue, that is a great threat to our country.
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Scruff /Mohsen Sechoobi
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“View" was the milestone of this work’s idea.

A view of human beings, a view of myself, and a view of visions between I and us.

I was seeking a concept that would approach humans to their selves, a concept that
would cause us to return to us by uniting mankind and nature, because we are a mere
mirror in the face of the infinite greatness of nature.

“View” is a spiritual and heavenly concept in an earthly and material frame called

“theeye”.

In this work, the audience faces the form of Helix Eye - Helix is famed as the eye of

God, the cosmic eye that seems to look at us - and by turning the pages, new forms

appear in front of the viewer, and in fact the more layers are gone through and the more

depth are attained, he / she reaches to more light, until such point that he / she reaches
the absolute light.
The travel from the depth of darkness to light takes one through the layers of eyes and

nebulas, to ultimately end up at the sources and origin of the world, or light itself.
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The cosmic view /Fatemeh Zamanpour
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Throughout history, children have always been the victims of war and violence, and this is a bitter truth. It is difficult to see an
example of a period or a generation of children in today’s world, who have not had a direct or indirect experience of the war.

Over 250 million children in war zones all over the war needs assistance and support. In 87 countries of the world, children
live on lands infested with 60 million mines, and each year thousands of children fall victim to these explosions. This work
is a reminder of the pains and sufferings of children, who, in these vicinities, spent their nights with the sounds of bullets and
shell, and begin their mornings with the ruins in their short memories; children who look at food, water and medicines not as

anecessity, but as valuable gifts.
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The nocturnal song /Amir Ahmadi Ahangarnejad
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«Shocking» How close is out image of self with

that of another human being?
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Shocking /Saeed Arghavani
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Time is only a mental structure.
Humans live in a painful zone in the world of modernism.
«When we walk on a beach, we find bits and pieces of civilizations and lives.
Water had become a ground for their new life, but water is flowing and unstable.
The sea offers life and take it away. Stagnation has not been defined for the sea, but one can always hear silence next to the sea. We have suddenly

woken up from a dream. We have found ourselves along a beach, water had driven us to the sea. By accepting this stranded truth, We had to get free of

the confinements of thoughts and the physical body.
It was like a group ascension.

Death is necessary for a new birth.
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Jelly /Fatemeh Bagheri
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This video, made as a motion picture, addresses the role of legendary animals in the lives of
contemporary humans. Cow is among the few mythological animals, which is considered as a symbol
of fertility, life, power and blessing. Even the Iranian myths relate a cow that the future generations
can attain eternity by sacrificing it. A wish that makes any human bold in an attempt to gain it and
forces him him / her to do anything. Accordingly, in this video we seen such a bovine embryo that
is drawing its last breaths in a hazy environment. As if it has become the victim of this eternal wish of

humans, without even being born.
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Non-intel

d death /Samad Ghorbanzadeh
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«At which scene or field are displayed history or what we call the
personal and group events and actions?

Can we consider the place where history occurs on a scale of a theater

piece? Are locations the bearers of history’s soul and the events

occurring in them? To what extend have the passing years added to the

wealth and load of the sites’ spirits and nature?

The camera movement on the details of images in this video, has

, and
in a span of about forty years, the artist has made the image his own. In

ed a work complete rate from the whole of the ima

better words, the movement of our eyes over this photo may create and

entirely new history.
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The scene of history /Sahand Sa
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«My childhood years started with turning around myself and imagining

the adult world. When I reached adolescence, internet was born in
our house. At first, it was like an infant, delightful, and we all liked it,
but then it became gradually strange. Days, events and currents came
and went by one after the other, and with end of one, the other began,
becoming quicker and quicker day by day.

Now it was the one that turned around m

But its mind seemed calmer, it considered itself the victor!
And that is how;

*The end of anything, is the start of another*

Note: This video art is derived from the ending section of a performance
art. I performed it online, following an invitation from the Chile
International Festival, as the concept of living in the new world and the

conflict between tradition and modernism.
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The start /Razich Goodarzi
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Hamoon's guardian /Mohammad Reza Ravandeh
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In the beliefs of the Sistani people, the Khajeh Mountain is “sacred”. They maintain that there i ture living in the “Hamoon”
Lake, who protects the mountain. The creature swims round the lake and prevents impure creatures reaching the mountain from
land and water. It is in the shape of semi human and semi fish and has been seen around the mountain. People call it the “Guar

of Hamoon”. The concept behind this work is based on this popular belief.
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Graphics week /Hamid Aghdassi Yazdeli Gen. Suleimani/Fereshtch Arambon
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FAKHTEH ENSEMBLE
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Song Album /Mohammad Jamshidi In the Name of God, the Merciful, the Compassionate / Alireza Pour Akbari
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Medal for binding, the 4th biennial of book design /Vahid Haghi Toumetri Unity /Seyed Mahdi Hosseini
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The gentle Imam /Zeynab Rabbanikhah Interpretation of a dream /Mariam Dabaghzadeh Dezfuli

YEY | Iver



sleigy / soale Jeasw Olye 030 / (¥l sy dozmo

rom Shahre Rey /Seye Untitled /Mohammad Roohol Amini




o
w
LIT)
=
z
O
oy
w
o
O
T
o
=T
o
O
- o4
=8
a
=X
T

139% _ 2020 -

SIS i / (g Ss Jgydoo Olsre O3 / (ol by
Graphics week /Mohammad Rasool Asgari Untitled /Pooya Sarabi

YEV | [YES



mﬁ-ui_g.ooug@&;ue}tw
3

First Mehr-e-Salamat National Short Film Festi
A

o LN

o+ '] !l' “v S5 551003

s o / s Se] Ol s Ol / jgz5sie o]

Seal of health / Ahmad Azizpour Esfahan and Palestine/ Ahmad Azizpour
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Youth Festival of Poetry and Story /Hamid Ghorbanpour One must go dancing beneath his sword of sorrows /MohammadReza Chitsaz, Majid Keshavarz
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Read well/ sleep /Roohollah Mokhtari
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The old wise servant of Hussein, Latin /Seyed Mahdi Mir Heidari

Fatemich /Mohammad Reza Miri

dabld / (gm0 Loyoos

Yoo |



J:S:_j".]_);-’\‘:"—‘l._:r _.:,h"}\_!.l.a lle "‘nw--ljﬂ'

Vs 65\

May and lune 2021

Workshop teacher:
\ Meysam Namdar

)|

Ve _}l.mol.a.:-er\
d.:;_}g,.}l:j:-mab _',.a-.‘.f-
.L_g,rj..ar.l:vl J1
..Jqu! FHLMfJKChﬂa

S‘l. .n 'l J--I
i \*

J.J-ln
\J

oy LSL"'E"
|Ca J(“'*"

\ |2 KK | 3as s Gyl e i) \\ llustration
AL 1 4 S i “\ workshop

iz e sl o -‘“"w-"-“-—’:q'-* e NS\ With the focus on

\...5|_._<-4.:.| JJJ......'I __,_J.a.a__.‘,J.:a "J..,_u. am s Y Iranian painting schools
Names of students: Sanaz Emami, Mohsen Mohajeri
Shadi Abedi, Mostafa Mirzaei, Maliheh Ramezani
Hoda Saffari, Mina Ghadimi, Elahe Abdolhian
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Still Going On /MohammadReza Chitsaz, Pooya Salehi, Hossein Sakha
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I'shall cry for Hamoon! /Saber Ghazi

Hamoon is the largest freshwater lake of the Iranian Plateau, situated to the southwest of the Sistan and Baluchistan Province. Hamoon enjoyed a
special status in the ancient Iranian literature and mythology, and has been mentioned many times in the in Avesta and the teleology of the Zoroastrian
religion. Before drying up, Hamoon was the main source of drinking and agricultural water supply for the three provinces of Sistan and Baluchistan,
parts of Hormozgan and Kerman, while from ancient times, Sistan and Baluchistan was famed as the cereal silo of Iran. In the course of the last two
decades, intensive droughts brought about by the climate change, mismanagement of water resources, over exploration of ground waters as well as the
obstruction of “Hirmand River”, the main source of “Hamoon Lake”, by Afghanistan, have resulted in the drying up of the Lake and the decline of ag—
ricultural, farming and other economic activities of the region. On the other hand, other environmental problems such as dust storms and desertification
have created a great living condition crisis. The mass migration of the Sistanis to other regions is the residual impact of this still ongoing crisis. After the
Hamoon’s desolation, the notorious 120-day winds, reaching at times the 80 km/h in velocity, have combined the sediments and dust at the floor of the
lake thereby creating many environmental problems and the respiratory and skin ailments of the six hundred thousand residents of surrounding towns
and villages. This long term project, began in April 2013 following an invitation by a friend to investigate the environmental conditions of Hamoon and
to draw a parallel with the Uromich Lake project. From the looks of it, we shall shed many tears in the near future for Hamoon.
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“If death was once far away in our minds, it now hovers around us closer than before. We don’t even know
whether we can make it or not.

Corona has changed it all!

Ithas laidits hand on the most hidden weak and ness of our individuality. We re suddenly let loose in the middle of

ourbody’sbattle withthe virusand inaseaof mental and psychological pressures, trapped in the onslaught of con-

stant yearnings and tensions. In the end, we cannot even bid proper farewell to the ones lying in the arms of death.
We stand at the border, separating awareness from ignorance, a border made of lament and fear, a bor-
der made of loneliness, even amongst others, next to each other, yet quite distant. We always trod on
the thin line of being or not being. Covid 19 is the undesirable pretext for this border to fade in a haze.
Now, we don’t even trust our dearest ones, and consider our lives to be more important than our loves.

y on long in the wilderness to attain the border of miracles. A

This is an attempt for survival. We must ca
light of awareness for a future, that might be quite different from the past. We don’t know what it holds in

store for us, how shall we fare or even whether there would be life after Corona at all? T don’t know.
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The sad fate of migrating birds in Miankaleh Lagoon in the Province of Mazandaran, which caused the death of
tens of thousand birds of different species in the years 2019 and 2020 due to water shortage and contamination
with botulism. These are the images of rangers, who spent days and months collecting and burying their dead
bodies. The haltin the Lagoon’s water rights, the lowering precipitation, the discharge of wastewaters, etc. have

all ahand in the Lagoon’s destruction.
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The sad death of birds /Mehdi Mohebipour
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Without saying a word, the old man proceeded limping from one ditch to another. His silence reflect-
ed the silence and vacuum of the pits that looked up to the sky in search of rain and water. The sky was
cloudless and the lake without water and birds. Only a dry and stinging wind swirled around the sharp
and rough salt crystals. He found a water hole, put down his cane, bent on his knees and made his
ablution with the brine water. He began praying towards a vague horizon and said: “Now, o waters,

we are tearful and ashamed of what we have inflicted on you. Don’t deprave us of your medicines and S 05> sladils yo g lome (155 4 plal o plal Sl (2or Sl 292 LS g E550 L
cures hidden in your bosom. Us the victims of human ambitions and arrogance. Witht the start of the pandemic, people held recitals at their homes to lament Imam Hussein (AS)
Yosiz 5500 b 555" / jgpsenl anisyd S gloasy, / Sl Je
Ablution with ditch’s brine /Farshid Ahmadpour Domestic recital /Ali Abak
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A steed black, he rode Dust to the moon, rose As of all Sigvash despaired, Darkened he felt, the days he

shared He addressed thus, his noble ride, the callouys wind, do not abide

Olsgie g / Ly basbul SIS

Untitled /Yeganeh Esfandiarinia
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Let us leave nature alone, she needs to calm down, she is fed up with humans

bl 7 et ole
Tranquility /Mardin Ahmadi
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ey obl o3 oKl The grand gathering of the people in Rasht on 11th February 2020, which coincided with the fortieth

Tazeabad Cemetery, Rasht day of Gen. Suleimani’s martyrdom
Sl dalsl Susy 9/ dige ol Je oot YV / g ol e
And life goes on /Ali Assadolahi Sooteh 22nd Bahman (1 1th February) /Ali Assadolahi Sootch
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ROW PERART St IS PUSTEPYRI N By PPN 21 pp
= 455 5 Wbl the spa is a traditional cure for the people of West Azerbaijan, who gather at the Uromieh salt lake for the
purpose. We see an elderly couple, who, in a youthful spiriti, play out the eternal energy and love with all their

As an effective visual elelment, texture has a significant importance in photography, and in addition to
feelings as the actors in a film or a play

highlighting this visual element, the photographer has somehow portrayed the issue of pollution
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The lake of life /Bahram Bayat
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Untitled /Ebrahim Torkzadeh
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Niloofar is a girl from the Qasqai tribe living at a distance of 175 km from Shiraz at the Nomadic region of

G ) 513 53 oS58 Glae

Babanajm in Ghirokarzin District. This photo is one of her protraits. Meaning in photography is not part of its nature

Bk / s Bolosezme S Olgie 09 / geil> b
Niloofar /Seyed Mohammad Sadegh Hosseini Untitled /Shapour Hatami
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Livelihood ... I think trust in God in all affairs must be the first item in our works. I believe no leaf falls on

the ground unless willed by God. At times, our hands are empty in life, but we go forth by trusting in God.
In these days, when linvelihood and living have become difficult for the people, only the trust in Him keeps

us alive.

Celrn / (s aol>

Livelihood /Hamed Khalili
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The photo belongs to a ceremony in the honor of Gen. Ghassem Suleimani. The red color represents the red
blood of this General protecting the borders and frontiers of the Iranian territory. Gen. Suleimani occupies
the center stage in this photo, and is surrounded by a crowd of admirers clad in black, lamenting his death and
keeping the memory of this liberated man alive. the central position of Suleimani's image may be an allegoric
representation of his grave, which invites the passers by to sit and pass a moment talking to the General.
Ghassem Suleimani was born on 11th March 1957 in Qanat Malik, a mountainous village of tribal structure
(the Suleimani tribe of Kerman) in Rabar District of Kerman. He had a Lor ancestry. His father was Hassan
and his mother was Fatemeh Suleimani. He has an older brother and sister and a younger brother. Suleimani
lefthis village for Kerman in search of employment. He became a construction worker in his adolescence and
a Kerman Water Company's contractor in his youth. He married young and had five children by the names
of Narjes, Hossein, Fatemeh, Zeynab and Reza, one of whom has passed away. In his final years, Suleimani
lived at the "Shahid Daghayegh" Town at Shian neighborhood next to Lavizan Park in Tehran. He obtained
his Masters' Degree in Islamic Jurisprudence and Wisdom in the year 2005. Finally, on 4th January 2020, the

bodies of Ghas:

em Suleimani, Abu Mahdi Almuhandis and other victims of Blue Thunder Operation were
carried in a funeral procession in Baghdad and Kazemein. Thousands of Iraqis attended the ceremonies. The
next four days, saw the bodies of Suleimani and the victims carried in funeral processions in the cities of

Ahwaz, Mashhad, Tehran, Qom and Kerman. Over a million individuals attended the ceremony in Tehran.
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Martyr Gen. Suleimani / Anahid Khazir
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The atmosphere of the city’s old neighborhoods
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As an effective highway in Tehran, and by its long distance, the Valiasr Street contains numerous harmonious
and disparate elements that give it a meaning. The different styles of architecture, people of all walks of life
ad culture and the traces they leave behind. Even the Valiasr sky is not the same for everyone. In Dehkhoda
Lexicon, quilt is a textile composed of different fabrics sewn together. But for me here, it is the product of
stitching up forty separate photos, that may have no temporal or local relevance, but seck out to form a
consistent whole called the Valiasr Street. A street much like the quilt blanket of my grandmother, which was

my childhood refuge, and which used to warm me, albeit for a few minutes, in cold days.

s ez /2o 3
Quilt /Farnaz Damnabi
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She had seen the snow becoming heavier from the window of doctor’s office and had witnessed how the
pedestrians, irritated by the snow that hit their faces, jumped in any car that stopped in front of them... She
bought the drugs and went out with the child in her arms. The snowfall had intensified and by the time
she reached the other side of the street, the shouts of straight ahead were not unanswered, but her meek
“straights”... her daughter’s fever had not abated and the steam coming out of her red and ink nostrils,
warmed her face. How long had she to wait? She stuffed the plastic bag in the pocket of the overcoat she had
pulled over her and her passenger’s faces and ran: streaight ahead.

N rkins’ / yiilyis; Yo

Straight ahead!” /Leila Rezvanfar”
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Each year, and particularly during the cold seasons, the air of major cities including Tehran becomes polluted,
and in some cases their pollution reaches a limit that forces a close down in the capital. Different parameters
have been recognized as air pollutants, amongst which, one may point out to the power plants’ fuel and the
movement of worn out or substandard vehicles. Despite all, the main cause of air pollution still remains the
immobility and stagnation of pollutants, a phenomenon that is known as inversion. The temperature inversion
is sometimes observed from the ground surface upwards, known as ground surface inversion, and sometimes
at higher levels than the ground, which is known as upper surface inversion. Although human activities are
major players in the phenomenon, nature also intervenes at times to intensify the conditions, because, when it
occurs, the cold and polluted air becomes heavier and stays close to the surface of the ground while the warmer
air ascends to a higher altitude, thereby stabilizing the atmosphere and removing all possiblities of blending
and aeration.
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Inversion /Amin Rahmani
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Uncle Hassan works at a slaughterhouse. At this age, when he should be retired and spent his time with his

family, he must continue working to earn his living. He is a night shift worker at this slaughterhouse, and
slaughters about one thousand chicken.

clad o/ e pl>

The butcher /Jaber Gholami
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Sense of philanthropy. It was the winter of 20. Heavy snowfall and extreme cold prevented any movement
to and fro between the villages and Hashjin. No matter where we turned and to whoever driver we asked to
be taken to the “Daieekandi” Village, we were turned down. We had to do something. There was a patient in

Daieekandi waiting for diabetes drugs; a wait between life and death... I started off with my son Saeed, and

iched the foothills amid snow and cold. What kept us going was a sense of philanthropy and the matter of

saving a life. In those moments, I took a picture.

swgd Gl oz / i (5 i) Sax
Sense of philanthropy /Ahmad Zafari Hashjin
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A porter carrying his load Snowfall has created a delightful scene on the mountainous roads of Qazvin's Alamut region
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Desolate /Mojtaba Fakhri Snow road /Neda Sefatkar Safari
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The image taken by an aerial camera from the Persian Gulf, which resembles the tricolor flag of Iran. occurred during the rule of Saddam Hussein the ex- Iraqi President in 1988 at Iraq’s Kurdistan.
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The flag of Persian Gulf /Mohammad Ali Kenar Kenari The Anfal genocide /Mohammad Taghi Fakourinia
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Winter is the only season, that unlike others does not go through a process of formation, and finds its meaning

suddenly with the first snowfall. The white of snow gives a minimalistic appearance, both in form and in color

to all shapes within it, and displays all its surrounding colors in an entirely pure manner.
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Crystaline skeletons /Mohammad Mozafari
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The presence of tree in the reflection of glass and the importance of tree’s existence in the human life

as the actual hope for life
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Presence / Akram Kazemipour Khabazi
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a2Vl e sl oS Sl o 50 olsedl lawgs oS ol llalue (20 ail)d 5l 5Les The roles of the clergy and the medical staff were quite prominent. The volunteer clergies were charge of the
Praying is among the Muslims’ religious duties, that must be undertaken anywhere by the individuals. funerals, the prayers and the burials of the Corona victims.
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Prayer /Saced Ghassemi Corona cemetery /Saced Ghassemi
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Guileh-Mardi wrestling is one of the most attractive local games in Guilan and Mazandaran, which
is stil organized during public ceremonies and festivities.

$oealS 125/ ool s Gl
Guileh-Mardi Wrestling /Sobhan Mahdizadeh
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One must pass by at times...

357 legame ok o
Passage /Seyedeh Niloofar Mahmoodian
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During a short walk in winter 2020, I became aware of a sheppard, who had fallen behind from his herd and

was struggling to reach them among cliffs, snow and storm. This unsuccessful attempts reminded me of the

current condition of the young people, who step forth optimistically to realize their dreams, but are finally
distanced from them and condemned to silence and giving up on their future. What do you seek .... in the

s Caezy 68lg Ll )3 35 glem yo HCIVERY . . . s
e 1830 bos (B slye 5o lsS S b heart of the earth?? Haven't they abandoned you?, They have dug the soil and covered your signs... They 've

The burial of Covid 19 victims in the snowy air of Tabriz's Wadi Rahmat Cemetery. proclaimed you dead. Are you dead ore alive? No one knows.... Keep silence, bear the burdenand ... Leave ...
BgyS S8 crudas / sblcawgs axlg olo e cxu)ﬁ/\;obwﬂ_.n‘
The burial of Corona victim /Mehrdad Vahed Yousefabad Helpless / Amir Hossein Nami
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All in all, life is a creative image of days gone by and present events, containing the past in a novel frame.
Animals still struggle for survival and nature is still their battleground. Life’s stakeholders are at work as
always: waves, storm, roots and ultimately man, who has travelled the word step by step, leaving his trace
everywhere, a trace that guarantees his sustainment! Humans have always run after life, even before finding a
name for it. They have travelled the course of eternity without realizing; they have built houses, hunted, planted
seeds and weaved cloths, with only their ideas and tools evolving in all these years and centuries. They have
relentlessly, desired, constructed, provided and ran after their next requirements. And in this course, they have
left their marks in each passage: an abandoned house, an empty chair, a button from a cloth! On the path to
eternity, mankind has kindled a light, as if saying: “I was living here, once!” Yes, this is the Silence Ville, where
we shout out the silence a thousand times, and where we are condemned to not being heard.
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Towards light /Zohre Sabe

Rahele Taktabar, 13 years, blind from birth, lives in the mountainous village of Hejleh at a distance of 25 km
from Babol, in the north of Iran. Her father is a farmer, and her mother, despite her MS, helps her husband in his
daily chores. In spite f'the disability she has since her birth and her inability to see her surroundings, Rahele has
not given up her curiosity and efforts to learn about life. Colors have no meaning for her, and the only thing she
sees in the mornings is the absolute whiteness and at nights, darkness. However, she has been able to establish
arelation with her environment by touching objects, listening to sounds and by sensing warmth, coldness and
odors. There are about 40 million blind individuals throughout the world, most of whom live in the developing
countries such as Asia and Africa, and in the deprived and rural areas. Blindness could be caused by heredity,

as well as geographical and social factors.
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Worn out tyres /Mohammad Abbassi

Humans continue to destroy the environment. Used tires have been thrown all over nature, rivers, hills, deserts,

the seas, etc. Given their chemical make up, tires are highly resistant against biological, physical and chemical

decomposition, and last a long time in nature. once decomposed, they are not absorbed in the environment and

are thus considered to be a highly dangerous pollutant. The tire recirculation industry is quite important for the
protection of the environment, but, unfortunately in our country, only 67 of the tires are recirculated, whereas

this figure stands at over 60 to 65 7 in the world.
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The sorrows of war /Saber Ghazi
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War is never over for those who lost their dear ones. Throughout the war and even after it, and on occasions such as the anni-
versary of the Imposed War, Muharram and Ashura, the anniversary of their dear ones’ martyrdom and on the weekends, the

families of the men and youths killed in battle, gather round their graves and shed tears in their memory; to such an extend that

this action has turned into a social value and ritual even for families that do not have any martyr. Three decades after the end of

the war, this project reflects the signs of the eternal absence of men and women, who, despite being buried for years in soil, still
live on in the memories of their families, who have experienced the longest classical war of the Twentieth Century. “The sor-

rows of war” do not end for those who have lost a dear one in the battle, and their suffering continues unabated in their minds.
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Dream of a deer /Samad Ghorbanzadeh
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Through a mythological processing of the role of deer, this collection, which is executed as a stage assembly,

attempts to depict the dreams and imaginations of a girl, whose parents are with her. Deer is a iconic form,
which in the mythology of ancient times was the symbol of agility, guardianship, joy, purity and holiness. In
mist cultures, the presence of this animal is considered as a blessing. In this collection, the animal represents

tranquility, companionship, protection and the realization of suppressed wishes. This girl sets offon an eventful

journey with her family. As a player and their guardian in this trip, the deer tries to protect them throughout to

such as extend that it loses its life in the end. Ultimately, after burying the deer, the girl continues on her journey

with her family.
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In the hope of Paralympics /Mahdieh Kermani
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Mohammad Mehdi was born on 4th May 2015 with a rare ailment called anomaly. Despite all the tests, so-
nographies and medical examinations undertaken during his mother’s pregnancy, no doctor became aware of
the anomaly of his legs and knees. The reason for this ailment is not clear, but his parents, ignoring the handicap
during these five years, have tried to raise their child for overcoming it through their moral support and care.
Mohammad Mehdi was operated at the age of 11 months, and part of his leg, that had an abnormal growth
was amputated. After the recovery period and three months, the first prosthesis was designed for his legs.
Although wearing artificial legs proved quite difficult at first, but it heralded the era of dreaming for Mo-
hammad Mehdi and his family. He grew up day by day and learnt living with iron legs along with his parents.
He was three years old when he began swimming in the lake during a family outing, and demonstrated how he
could swim with the strength of his arms. After their return, and encouraged by his family, he began attending
swimming lessons alongside athletic track events.

Mohammad Mehdi is training these days under the watchful eyes of his trainer, who is a specialist of the sports
for the handicapped, and vies for his dreams of future. He says:

His dream is to go to the Paralympics and win a medal. That is why he is learning English.
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Quilts /Alireza Masoumi

“We have put up these blankets for protection against cold and dust.” This is the answer of a number of resi-
dents in these houses. Afghan refugees, who have spent over three decades of their lives in here, a camp called
the Mehmahshahr Township, at Torbate Jam, the Province of Razavi Khorasan. A common trait caught my
attention at the beginning of my stroll in the Camp. Discolored and tattered blankets were tied to the front of

ach house, bearing the marks of wear and tear by wind and dust. They were probably mended each time they
were torn, and have thus found the appearance of quilts. Close to 2300 Afghan migrants live in Mehmanshahr
Township. The cam was set up in the year 1999 with 1000 tents, but from 1999 to 2001, houses were built as

permanent settlements in the camp.

[¥)e



—

_ ,ﬂﬂ -

3

=

55 slaasl o5l (o aS il so )Lt s piacn 08 Ko (i SYsbo plinng S 5l s Blie 9 Ol S After the Vietnam , the Iran [raq war was the longest in the twentieth century. One of its evil consequences is the

Iy Sz a5 0510 3929 2lajess g laliwg) oo joxe . be oo (Bbons

mines that do not seem to end. The story of the mines is a tale that keeps the bitterness of war alive and sustains

sle 9 Ol Koz LU 51 o Lo 003l a5 el Ol Ol S bl S 14 it for generations to come. There are still towns and villages, where the war is not yet over for their people. «The

9 Sz e o )

s (isle culSo

| A | | tale of lovey is the story of a boy by the name of Salah Saeedpour, born on 23rd August 1986, living at the city of
Joa el g Slgl 38 g gyas (sl 00lgils olam 45 aS gl ((g3Me Yool polivws i) (Gauysd VWA olo Houy0s w2335l 39 95 9 iz ol ()98 9 mheo &5 Sley s otiovey1sthestory otaboy by the name ¢ cedpe OfnOf 2560 Augus ’ gattiectty

[©5))
Marivan in the Province of Kurdistan, who, fifteen years after the end of Iraq- Iran war, during his youth and at
L o2 2o e 0Ll yrien aiile a5 oo s 3l 95 it 90 58 9 (e 5l) s 9 50 s hpo e Blodls 0 Su835 2l )0 092095 . . o 5
f 7 7 e i 7 , the time when peace and love had replaced the hostilities, fell victim to the silent war. On 7th September 2001,
sledlbw g o s 9 095 gac s Jdo 4y 5SasS Jlo a3l o ) OP9 4 e e il realas pasas bl b ol

when he had gone for a leisurely stroll in nature with his family, he stepped on a hidden mine near the Bashmaq
193> VWV sls 5 o le g s Wgiio ¢ ol 09, pb do 5Ly 0 b ciles (565 LS . ’ *Mariva . .
2% 0 IRTI 2 Ve ( el ogpw pL 0 (29)4) P OP Ly Frontier, at the border of Marivan with Iraq) Kurdistan, and lost both his arms and his eyes. Like most victims of

mines, Salah had no choice but to accept his fate. He did not give up however, turned to sports and tried to lead a
O Shes gible Mg (55 o0 ae 09w 9 e lie a5 (6l > e g cwl e (S0 OV 03 e Sl eilo e e S,

[CTON PV L X ACPE SO oY normal life. It was in December 2014, after years of challenges and sufferings brought about by his conditions,

S edl)s ) ol awlidy S Syae cunilys g o Josie Bgi> that Salah married a beautiful girl by the name of Serveh Amini, born on 14th June 1991.

Saalol s 095 SLaS 4 2o .55 wlgss pMleloutplad ) 59y 2l el Camsd s py90 a5 Sley b (pe g 05,5 sl e

“

it b ey Lo iy sl 31 283 Cansg (s 5 ol by o & Ss3 s s aallS ]

Lot ot oot (sl Jlone 5 ooyl g 5 oo il ligSios 53 it 5 lotga 5 99 (slodndy o Lyl s osdle
w56

S o ) sl e sl )y Ol ok

SR O S

plad Gl IS L o2

gy 9 o - Cenla gl 4 alisl il ol B ale 1S )0 aS 095 9 Mo (S (i g )l iSe .cwl Soge (Sady 4 (laelSS g s copto sl (2ol ogpm 9 2o (e oS 5

Sle e oloy Gaonss ;o (sared)ad (i gde g el (ol 5l o (S5 a5 Wols LaS oo 4 ( SddSogs 5L g e gLl g s s

sl oS>/ sange plule

Tale of Love /Sassan Moayedi
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thus ended Ayyub’s patience /Seyed Matin Hashemi

Thus ended, Ayyub’s patience...

He doesn’t run anymore since October 2019. Ayyub’s patience ended one day. Not because his right was quelled,
but because they took away a certain gold medal from Iran. Ayyub had secured a place in the 2018 Jakarta Asian
Paralympics, but was not dispatched to the competitions. The Federation took away his place in the 400m dash
and allocated it to a shot putter instead. They thanked Ayyub for the quota and said, “According to our evalu-

ation, if we send you, you'll only get the sixth position, whereas if we send the shot putter, he'll win the gold.”
Good Bye! And Ayyub said: “Inshallah”.

He packed his bag and left Tehran. He turned on the TV at his father’s home, but saw that the opposite occurred. The athlete
whotook Ayyub’s quota had become sixthin shot putand the time of the runner, who won the gold medal in400m dash, was

two seconds better than Ayyub’s last record secured only two months before the Jakarta games. Itis fiv that Ayyub

Ghardouee Milani took up running. He became the national champion of the blind and the visually impaired, and became
an aspirant for the Asian gold medal while he had no regular employment. In compensation for all his lacking, Ayyub had

Torab Farzinnia as trainer, friend and brother at his side, of course in addition to Torab’s trusty Peykan, who had run and

perspired alongside him. Torab is the Head of Chaldoran Board of Athletics, but does not sit behind a desk. Torab believed
that if only Ayyub had a stable income and was not struggling for the minimums in life, he could have been a sure con-
tender for the 2021 Olympics Gold. Anyone running in the heights of Azerbaijan and especially at Chaldoran, can autom,
whzatically outrun all other competitors by 2 seconds. Ayyub was afflicted by arare disease in his childhood and the doc-
tors had to remove his right eye to preserve the left which has now only 50 % vision. On the day, when after three months of
hard training at Tehran, his hopes were faded, he knew that he must not tell the truth. When he reached Chaldoran, he told
abitter lie to his parents and the neighborhood kids at the height of honor. He said that the selection trials were cancelled
as he was ashamed to look them in the eyes and tell them how they had crushed his rights after years of efforts. Howev-

er, anyone who glanced at Ayyub’ ey pecially the gleam in the empty eye, knew that the truth was something else.

Ayyub is only 25, but he has committed a great sin; because he has run in a way that has left the Ministry of Sports and

the Federation behind...
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In the hope of rain! /Mehrdad Vahed Yousefabad

“In the course of three decades of drought brought about by the global warming and the climate change,

many rivers and lakes in Iran are on the threshold of complete dryness. The Uromich Lake to the north-
west of Iran, the sixth largest brine water lake of the world and the largest lake in the Middle East is no
exception to the rule, and is exposed to complete depletion.

The most important human factors in the lake’s drying up process are dam construction, the licensed
as well as illegal excavation of deep wells in the lake’s catchment basin, the construction of a 15km
bridge on the middle of the lake and the lack of water resources management. The environmental
pundits believe that the complete drying up of the lake will induce climatic changes in the region, and
will seriously undermine the region’s ecosystem and the environment of the residents around the lake.
After three decades of drought, nature herself has stepped in to repair and save the lake, and the tears of
Anahita (the Guardian of global waters) have bestowed a new life on its half dead body.

The flood inducing rains of the year 2019 (the largest reported rainfall of the past 50 years) have
quenched the lake with floodwater and dams’ overflows, and have dramatically raised the water level
to 537 of its original size. The actions to manage and improve water consumption at the lake’s catch-
ment basin, had also raised hopes for its rescue and the prevention of an environmental catastrophe.
Regretfully, in the last two years (2020, 2021) with the decline of rainfall at the lake’s catchment basin,
the inflow has been reduced dramatically, diminishing the water level in the summer of 2021 to half its
volume in the year 2019.

Now, the threat of lake’s complete depletion and salt storms loom over the region more seriously than

ever before.
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Children /Bahram Arjmandnia
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Untitled /Majid Jan Bozorgui

Untitled /Alireza Pakdel Ghooshkhaneh
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Water is life /Mohsen Jaffari Nacemi Peace /Mohsen Jaffari Nacemi
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Good bye Corona /Rasool Hajizadeh Mir Ashrafi
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Scream your silence /Masoumeh Mossayeb Khah Journey /Mahdieh Kalantari
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Collection of cartoons for the environment (depletion of forests) /Ali Mirace Untitled /Amin Montazeri
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Global warming /Jaleh Yousefinejad Untitled /Bagher Hemati
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Awitch’ s dream /Nasrin Shapouri Azar
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Instant, from self collection /Elham Shokri
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You were too far /Yassaman Khaleghi Untitled /Reyhanch Khodabandeh
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The Self - Sacrifice sectionis a tribute to the relentless and selfless
actions of the defenders of health, firefighters, the Jihad groups, etc.

A part of the exhibits in this section went on display following the
invitation and selection by the Selection Committee, and the others were
from the collections the Association of the Revolution and the Sacred
Defense Visual Arts.

71works by 67 artists were exhibited at the Self - Sacrifice Section.
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VPO
Echo in an empty space, vacuum, illusion as a physical reflection in infinite space are interpretations of the sublime, which has been the focus of my studies
for years. Beauty and sublime are concepts, which in the last decades of the 18th century composed the aesthetic tradition as the focal duality. The distin-
guishing mark of the sublime affair, is the extensive and imaginary aspect that is included in the infinity. I have systematically processed the limitations of
space and optic in this work. The movement of lights at the primary levels are evil and thought provoking at the exiting moment and in vacuum and infinity.
As if the pleasure felt turns to incapability. The feeling of hope and despair appear simultaneously in this, and the will overcomes the wish in an unavoidable
manner. A gateway to another world, a journey to the unknown, a leap and passage from self... The main objective lies within the idea and the concept of the

work. The availability of a sound with a specific thought behind, forms this work’s music in line with the movement and space.
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(from “Under the Shadow of Masks” collection

Corona brought about a new experience with it

And took away many opportunities from us

Our mind is brimming with fears and hope ...

Amid this, masks, these white protections that are supposed to safeguard us against the virus
during our interaction with others, have found a place in our social aspects of our lives;

As if the masks are not only leaning on our face, but on minds and lives, and at each moment
of this lived experience, the concept of mask and wearing a mask had a different interpretation
forus...

In this interactive work, the audience can write down his/her interpretation and actual feelings
about mask and wearing it on the surface.
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(from “Under the Shadow of Masks” collection

Obtaining the daily news and their impacts

Were the idea behind this installation, made up of newspaper clippings about the Corona Pan-
demic, as a symbol of media ... To the extent that like the spread of the virus, the onslaught of the
published news,

Flows in our minds and thoughts, and the border between these two,

The news and the virus, disappears;

Has the virus made the news?

Or was it the news that made the virus?
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Beyond entities and organizations, it is an attitude that favors assistance and help.

An attitude that considers the welfare of others as its own, and at times even as prior to its own.
The Jihadi and Rescuer attitude can come forth from any walk of life.

From any social class, and from any scientific position and with any specialty.

He can be a Red Crescent assistant, or a surgeon in a private hospital.

He can be an athlete, or a pilot, a graphic designer or a photographer.

A Jihadi is always ready.

Ready to move from a place to time.

From himself'to others.

At times holding a shovel to clear house of floods, and at others with a vaccine syringe against
Corona.

Sometimes, in a trench to defend the borders, and at others behind the computers of the Rooyan
Research Institute.

At times it tends to the defenders of the Shrine, and at others he is engaged in designing the new
generation of centrifuges.

Volunteers, the humble ones and the Jihadi have no borders or limits.
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(from “Under the Shadow of Masks” collection)

The undecided condition of today’s frustrated humanity

Through the permanent presence of masks in our daily lives

And the imposition of situations that hang us between the duality of wea-
riness and hope;

As if we are in between the earth and the sky...
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The rewards of trust /Roohollah Mokhtari
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HE FOUGHT VALIANTLY

He fought valiantly,
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Untitled /Hossein Naghib Untitled /Davood Safari
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Fire fighting father /Masoumeh Moo
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Light prostrates in the face of their stature /Hengameh Saleh Zehtab
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Untitled /Faezeh Karami Avarzaman
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Untitled /Kamyar Sadeghi

Painting



Olsie Oa / Sk s Olsze e / 65 Golo
Untitled /Mahdi Pazooki Untitled /Sadegh Akbari
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Untitled /Alireza Hosseini Sadr Martyrdom, sacrifice /Hanieh Sadat Hejazi
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The defenders of health /Mariam Sadat Razavi Untitled /Hossein Dashti Ardekani
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Untitled /Karim Eskandari The white angels /Hossein Sheikh Alishahi
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Untitled /Mona Farzanch Spiritualism in resistance /Hossein Sadr
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The resistance of revolutionary women / Tooran Noori Mother /Seyed Ali Ghafelebashi
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Untitled /Khadijeh Hamrang Untitled /Behnam Valadvand
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Untitled /Hassan Roohol Amini
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Path of appearance /Reza Badrolsama
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Sacrifice /Mehrdad Lotfipour Untitled /Mariam Shakeri Chaleshtari
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Scribe was the curatorial section of the 14th Fajr Festival of Visual arts.
When the Quran was read by the Prophet (PBUH) to the people, many
would learn it by heart to safeguard it from oblivion. Amongst these a
number started to record it, and became known as the scribes of the rev-
elation. Their function was to transform the message (sound) into design
(script).
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Visualization of Art
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oz (L) 8ylgidiz (e d)les (Sl (s e puuss This was the provincial section of the 14th Fajr Festival of Visual
A LI5S 5edS o slil ashie ¥ g oltwl YV o 4S cawl sogy y=d Arts and was held at 26 provinces and 3 centers nationwide.

Olw! lasera jl eges g slBuinlas ¢l )5S0 el giue The Art officials of each province had the responsibility for
ol 8093 (w10 (g4 pae dage organizing the exhibition and for inviting the relevant artists.
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Nezami Ganjavi
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LB S0 28 oz sl i oylgidis (e, lge o At side event was held at the 14th Fajr Festival of
(s ool 5o aS ol ISy (sgS ey vlgie b s Visual Arts under the title of “Nazami Ganjavi’, in
O G5lwpguad § (6)5) 50 ( pungidings i, jo 5,61 which works in the fields of calligraphic, Persian

Al Ginles Painting and illustration were displayed.
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Mina Sadri Amir Tahmasebi
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Mirrored Reflections

=




Slayin dlsiiiz (pandlez iz Gk il ) dbl
OlS ol slayin 8j50 33 45 Cuwl 428 (auuzs
SU-A5E

25 g 0 iS5y kgl wygue 4 duinlel ¢l

5 lyiel o g L uSie oy Llas da 0)155)lg00 4
D5 WY B WK Jlu 51 o \asl

Al yo digl sl Oluioyits

olaiel ailgyy / lazdl dbluas / Lol Jlile / dugusol W ple / sl o / (6piSousl 2l /8315 Jsslassl cyason
Lo ebIS /ole (8)3 eaama / (Sily ol 73506 Ly 7 0leio Wi / olizasol 5og5e 7 bslael gl

Sy (rilldles / (hgyo gpuuiS / OlaSl> uly / 83y guut (aus / Gses Slgz / parde (s dame
GBolo dlcus /(oo (ive) 80y yezgio / (Bolo yuSlle / oy 0liolS / pallasw sg=ue / Gy plye
GBle L) /63,085 ahuao / 0l (e 7 oliiisyold 150l 7 solayd dllyel / (Siguld samae / 5palb ool
SPBoCsie Gl / Jote SV / pude Lugrinn / (amoe (e [ pauame (page / pauae ypbyl / je dese
&9 e /5850 pas)

hoay 95420 / wgySuce 9)alT 000 / 9Sunggl diialS 0305 / gaiuw uiige il yaé Cliayid

Mirrored Reflections was a side event of the 14th Fajr
Festival of Visual Arts, held at the Tehran Museum of
contemporary Arts.

This exhibition was held in the form of a research, and
consisted of alook at the murals, paintings, photos and
the protest and revolutionary arts from 1974 to 1984.
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A tribute to two deceased artists was held at the 14th
Fajr Festival of Visual Arts:

In memoriam of Master Asghar Kafshchian Moghadam:
The “Ghaf’ Installation, by Karimollah Khani;

In memoriam of Master Kambiz Derambakhsh: Presenta-
tion of miniatures and works from the collections of the
Tehran Museum of Contemporary Art and the Depart-
ment of Arts.
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Qhaf

Karim Allah Khani

This work is dedicated to the soul of the great master, Asghar Kafshchian Moghadam
As we know, expansion in mathematics is a kind of opening up numbers or volumes and
transforming them into smaller units.

From a geometrical aspect, ‘cage’ is a volume, which is commonly built in the shape of a
cube, cylinder, etc. and whose function is quite clear for all of us.

However, the structure and the presentation of cages in this installation provide the
grounds for pondering on questions such as:

Is the expansion of any volume for transforming it into smaller units?

What kind of relation exists between content and volume?

What if the content is more that the vessel?
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A tribute to the late Kambiz Derambakhsh

The collection of black miniatures of Kambiz Derambakhsh, is a modern look to the
traditional approach to Iranian painting, and the Iranian miniature has become the theme
for a satirist.

Derambakhsh has described this collection as: “The black miniatures” and | were both born
in the year 1973 in Tehran! | was seven months old when my mother was sent to the Royal
prison and the “black miniatures’ was two years old when his father was debarred from
writing! Both of us were born at the period of prisons, torture and censorship. Today, and
after forty-two years, we stand next to each other, with this difference that the dust of
age has turned a major part of my youthful hair grey, whereas, in spite of all the bitter
memories, ‘“the black miniatures” has not bent over at all, and narrates its adventures
livelier than ever before.

Form and meaning have advanced in parallel in Derambakhsh’s “black miniatures’
collection. “Black miniatures’ does in no way mean drawing with a black ink, but refers to
the blackness of the main theme. The same darkness and terror that had cast its shadows
on the society. In the words of satirists, this concept is known as black satire. Derambakhsh
has created the black miniatures collection by combining the Iranian art with the concept
of black satire.

From the collections of Tehran Museum of Contemporary Arts and the Department of Arts
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Deputy, Arts Affairs of the Ministry of Culture and Islamic Guidance: Mahmood Salari

President, Policy Council: Hadi Mozafari

Members of Policy Council: Manijeh Armin, Mohsen Hassanpour, Amir Rad, Parissa Shad Ghazvini, Seyed Massoud Shojaee
Tabatabeie, Taher Sheikhol Hokamaeie, Habibollah Sadeghi, Mina Sadri, Ali Ashraf Sandogh Abadi, Jassem Ghazbanpour,
Seyed Abbas Mir Hashemi, Massoud Nejabati.

Secretary General: Seyed Abbas Mir Hashemi

Art Secretary: AmirRad

Executive Secretary: Abdol Rahim Siahkarzadeh

Secretary, Visualization of Art Section: Ardeshir Mirmangareh

Secretary, Self -Sacrifice Section: Mohammad Habibi

Secretary, Articles Section: Parissa Shad Ghazvini

Secretary, Mirrored Reflections Section: Ehsan Aghaee

Curator, Scribe Section: Jamshid Haghighat Shenas

Manager, Organization and Virtual Space: Seyed Hossein Mohammadpour

Art Director: Shapour Hatami

Manager, Communications and Media: Saeed Eslamzadeh

Manager, Financial Affairs, Jaffar Vahedi

Manager, Security of the Arts Affairs Dept.: Alireza Hafizi

Experts, Art Secretariat: Zahra Salehi, Baran Hamidi, Hanieh Khani

Head of Logistics and Supplies: Hamed Shafiepour

Head of Administration, Protocols and Coordination: Mariam Safari

Experts, Financial Affairs: Anahita Armoodian Moghadam, Rasoul Pour Azimi, Ehsan Rashki

Coordination, Festival HQ: Varishe Maazian, Alireza Esmaili

Coordination Art Affairs Dept.: Mohammad Reza Mohammadzadeh, Ali Razmkhak, Mohsen Hashemi, Seyed Mohammad
RezaTaghavi

Coordination, Directorate General of Visual Arts: Kambiz Alagheband, Akram Eslami

Logistics Affairs: Vahid Vahedi

Poster Design: Massoud Nejabati

Assistant Art Director and Graphic Design: Mahdieh Roostaie

Supervisor, Documentation Team: Majid Guiahchi

Audio and Video: Kassra Atashi, Alireza Soltani, Amir Fooladvand

Editor: Alireza Shadmanesh

Motion Graphic Group: Seyed Iman Fardi, Afra (Ali) Gerami

Photographer, Event: Moeen Bagheri, Assistant: Pantea Nikzad

Photographer, Works: Fereydoon Gheysarpour, Assistants: Saeed Esfahani, Fatemeh Shahrabi

Curator, Mirrored Reflections Section: Kianoush Motaghedi

Scribe Section Group: Fatemeh Kafizadeh, Amin Fakharzadeh, Mohsen Anjam Shoa, Jaffar Sadeghi

Site Programmer and Technical Support: Vahid Alinaghizadeh

Software Affairs: Ali Afarideh

Head of Exhibition Services: Eissa Kazemi

Exhibition Services: Youssef Malek Mohammadi, Bahman Asgari Vala, Hossein Asgari, Mahdi Mohebi, Ali Shahbazi
Moghadam

Experts and Protectors of Exhibition’s Works: Mahsa Mahmoodi, Parastoo Soltani, Lida Ezzati, Mohammad Rostami,
Mohammad Soltani

Exhibition’s Security: Mohsen Rezaee, AliBostanchi

Exhibition Environment Graphic : Mahdi Nazari, Milad Nazari (Andia Graphic)

Producer, Golden Tooba Statuette: Davar Barghi Namini

Producer, Elites’ Medal: Mohammad Marvasti
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Newsroom: Mariam Darvish, Mariam Sojdeie, Azadeh Jaffari, Mohammad Afsaneh, Mariam Amoosa, Neda Zanguineh, Leila
Zameni

Translation: Mojtaba Ahmad Khan

Head of Membership and Artists’ Insurance of the Institute for the Promotion of Contemporary Visual Arts: Khadijeh Rajabi
Secretariat Support and Services: Mariam Taghian, Ahmad Bahremand

Secretariat Security: Hassan Habibi, Ebrahim Soleimani

Inspection and Performance Team: Abbas Ghdiani, Saeed Faraji, Maliheh Kassesaz, Mariam Panahi
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The President’s Office

Head of Academy of Art: Bahman Namvar Motlagh

Head of Saba Institute of Culture and Art: Sajjad Mohammad Yarzadeh, Jamshid Haghighat Shenas

Manager, Visual Arts Center, Department of Art: Seyed Massoud Shojaee Tabatabaeie

Advisor, Strategic Planning and Supervision of the Art Affairs Dept.: Seyed Amin Moayeddi Esfahani

Executive Advisor, Art Affairs Dept.

Manager, Public Relations, Art Affairs Dept.: Massoud Allahyari

Deputy, Coordination, Directorate General of Visual Arts: Katayoun Ezzedi

Executive Deputy, Tehran Museum of Contemporary Arts: Babak Nazari

Manager, Public Relations, Tehran Museum of Contemporary Arts: Hassan Noferesti

Staff of the Saba institute of Culture and Art: Azam-ol-Sadat Mohammad Baghban, Somayeh Mashfegh, Pooneh Mirshamsi,
Saber Soleimani, Mahmood Toofan, Shahram Khakpour, Meysam Rezaeenia, Saeed Hamzepour

President, Forum of Iranian Caricature: Shahram Babaeie / Art Expert, Forum of Iranian Caricature: Amir Taheri Shayesteh
Coordination, Metro and Bus Publicity: Vahid Lak

Directors General of the Provincial Administrations of Culture and Islamic Guidance

ArtDirectors of the Provinces (Art Visualization Section)

Board of Directors of Art Associations

Colleagues at the Directorate General of Visual Arts

Colleagues at the Saba Institute of Culture and Art

Colleagues at the Tehran Museum of Contemporary Arts
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And all the artists and friends who assisted us in organizing this festival
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